
 

  



  



 

 

 

 

Welcome to Llandaff Cathedral. 

  

It remains a legal requirement to wear a face covering during worship unless you have a 

recognised / acknowledged reason not to wear one. 

  

Hand sanitiser is available at the west door and at the south-east door. 

  

You can help us to keep everyone safe, by voluntarily completing a card with your contact 

details (one per household). This will enable us, if necessary, to implement the ‘track and 

trace’ guidelines. 

  

You may print this order of service or follow it on a mobile device - if you are using a 

’phone or tablet. Please ensure the sound is switched off. 

QR codes are available to help you find the order of service on your mobile device. 

  

  

You can donate either by using the contactless giving devices at the South and West 

doors or via Text as follows:  

  

To donate £5 text LLANDAFF to 70970  

To donate £10 text LLANDAFF to 70191 

Texts will be charged at your usual network rate. For all Terms and Conditions, please see 

www.easydonate.org   

   

The Cathedral is served by a hearing loop. Users should turn their hearing aid to the 

setting marked ‘T’. 

  

Photography, filming and sound recording are not allowed in the Cathedral at any time. 

Please ensure that mobile telephones, pagers and other electronic devices are switched 

off. 
  

  

http://www.easydonate.org/


La Nativité du Seigneur 

Messiaen’s La Nativité du Seigneur (The Birth of the Saviour) is arguably one of the most 
important organ works of the twentieth century. Its devotional nature is remarkably direct, 
for Messiaen possessed a deep-rooted faith and theological insight which gave a strongly 
spiritual dimension to all his work. Although not initially a part of the Parisian organ 
tradition, Messiaen grew up artistically within it and came to explore the organ’s sonorities 
and tonalities in a radically different way. 

Born in Avignon, Messiaen was admitted to the Paris Conservatoire at age eleven, where 
he won five First Prizes—notably in classes with Marcel Dupré (organ), Maurice Emmanuel 
(music history), and Paul Dukas (composition). In 1930, he was appointed Organiste 
Titulaire of Sainte Trinité Church in Paris, a position he held until the early 1970s. At the 
outbreak of World War II, he became a French army hospital attendant, and in 1941 was 
taken prisoner and held in a POW camp in Silesia (where he wrote the Quartet for the End 
of Time). Upon his repatriation in 1942, he was appointed professor of harmony at the 
Paris Conservatoire. 

Although Messiaen’s musical eclecticism incorporated secular influences and the musical 
vocabulary of other religions, his musical purpose was, he said, to express ‘spiritual truths 
of the Catholic faith’; musical creativity for him was, above all, an act of faith. Above the 
titles of most of his works are biblical passages alluding to the images and affects he tried 
to evoke in the music. Audiences have nonetheless often exhibited prejudice against and 
belief that Messiaen’s music is merely discordant noise. In fact - as in all music - concord 
and discord are relative, and Messiaen, just as any other composer, used the former to 
resolve the tension of the latter. His sound world is unique and draws upon a diverse 
collection of influences. He wrote extensively of the modes, tone-colors, rhythmic 
diminutions and augmentations etc. deployed in his music and the final movement of La 
Nativité neatly encapsulates many of these stylistic elements. Dieu Parmi Nous exemplifies 
the use of modes in various transpositions; slow, static passages of great expressivity; 
birdsong-like figures; rhythmic complexity and toccata figurations akin to typical French 
works of the nineteenth and twentieth centuries. 

All Messiaen’s organ cycles (of which La Nativité written in 1935 is the earliest) look to 
deepen the listener’s understanding of the concepts they illustrate. This one probes deeply 
into meaning of God-made-man, setting the events of the first Christmas in the contexts 
both of time and of eternity, the Incarnation, the Ascension, the Holy Trinity, the Saints in 
glory and the Holy Sacrament. In a series of musical tableaux, the Virgin and Child, the 
shepherds, the angels, and the Wise Men are depicted. Overall, it was Messiaen’s desire to 
convey here an unbridled joy at the presence of God in His Son. The music’s constant 
movement and virtuosity, its rhythmic drive and variety convey this sense of elation. Whilst 
the recurrence of recognizable ‘motifs’ provides coherence and familiarity in purely musical 
terms, so many passages resist conventional resolution and increase the music’s tension. 

It might be argued that it is unnecessary to be a practising believer to appreciate Messiaen’s 
music, yet it is only within its spiritual context that Messiaen’s music is revealed to its fullest.  



The Preparation 

 

The Congregation gathers in silence in the Nave, and the Clergy enter in silence. 

 

Priest In the name of the Father, and of the Son,  and of the Holy Spirit. 

All Amen. 

 

Opening Prayer 

 

God our redeemer, 

who prepared the Blessed Virgin Mary 

to be the mother of your Son: 

grant that, as she looked for his coming as our saviour, 

so we may be ready to greet him 

when he comes again as our judge; 

who is alive and reigns with you, 

in the unity of the Holy Spirit, 

one God, now and for ever. 

Amen. 

 

All sit. 

 

First Reading   

 

In those days a decree went out from Emperor Augustus that all the world should be 

registered. This was the first registration and was taken while Quirinius was governor of 

Syria. All went to their own towns to be registered. Joseph also went from the town of 

Nazareth in Galilee to Judea, to the city of David called Bethlehem, because he was 

descended from the house and family of David. He went to be registered with Mary, to 

whom he was engaged and who was expecting a child. While they were there, the time 

came for her to deliver her child. And she gave birth to her firstborn son and wrapped 

him in bands of cloth, and laid him in a manger, because there was no place for them in 

the inn. 

Luke 2.1-7 

  



First Meditation 

 

La Vierge et l’enfant  

(The Virgin and child)  

 

“Conceived of a Virgin, unto us a child is born, for unto us a Son is given. Rejoice greatly, 

O daughter of Zion, behold thy King cometh unto thee, He is just and lowly.”  
Isaiah 9.5; Zachariah 9.9 

 

In the opening and closing sections of this movement, Messiaen portrays a dimly-lit manger scene and the 

sense of awe and mystery surrounding the Virgin birth. The central portion of the piece employs staccato 

chords, a soaring right-hand melody, and a pedal carillon which express the joy inherent in the text. 

 

Pause for silent reflection 

 

Prayer 

 

Almighty and everlasting God, 

who stooped to raise fallen humanity 

through the child-bearing of blessed Mary: 

grant that we, who have seen your glory 

revealed in our human nature 

and your love made perfect in our weakness, 

may daily be renewed in your image 

and conformed to the pattern of your Son, 

Jesus Christ our Lord, 

who is alive and reigns with you, 

in the unity of the Holy Spirit, 

one God, now and for ever. 

Amen. 

 

  



Second Reading   

 

In that region there were shepherds living in the fields, keeping watch over their flock 

by night. Then an angel of the Lord stood before them, and the glory of the Lord shone 

around them, and they were terrified. But the angel said to them, ‘Do not be afraid; for 

see – I am bringing you good news of great joy for all the people: to you is born this day 

in the city of David a Saviour, who is the Messiah, the Lord. This will be a sign for you: 

you will find a child wrapped in bands of cloth and lying in a manger.’  

The shepherds said to one another, ‘Let us go now to Bethlehem and see this thing that 

has taken place, which the Lord has made known to us.’ 
Luke 2.8-12, 15 

 

Second Meditation 

 

Les Bergers 

(The Shepherds) 

 

“Having seen the child lying in the manger, the shepherds returned, glorifying and 

praising God.”  
Luke 2.20 

 

The beginning of this movement suggests, through texture and registration, the crunching of feet through 

snow as the shepherds make their way from the manger scene. There is a pipe call between two hills, and 

then, in the main body of the movement, a feeling of quiet joy projected through the jazzy rhythms and 

tuneful melismas of the right-hand melodies, which are repeated in mantra-like fashion, willing the 

Shepherds home, rejoicing.  

  

Pause for silent reflection 

 

 

 

 

  



Prayer 

 

Gracious God, 

you gave us your Son, the Lord of the universe, 

wrapped in swaddling clothes, 

the Saviour of all, lying in a manger. 

Draw us into the mystery of your love. 

Join our voices with the heavenly host, 

that we may sing your glory on high. 

Give us a place among the shepherds, 

that we may find the one for whom we have waited, 

Jesus Christ our Lord. 

Amen. 

 

 

 

Third Reading   

 

But when the goodness and loving-kindness of God our Saviour appeared, he saved us, 

not because of any works of righteousness that we had done, but according to his mercy, 

through the water of rebirth and renewal by the Holy Spirit. This Spirit he poured out 

on us richly through Jesus Christ our Saviour, so that, having been justified by his grace, 

we might become heirs according to the hope of eternal life.  
Titus 3.4-7 

 

Third Meditation 

 

Desseins éternels 

(Eternal purposes) 

 

“God, in His love, has predestined us into the adoption of children by Jesus Christ unto 

Himself, to the praise and the glory of His grace.”  
Ephesians 1.5-6 

 

The slow, almost static movement of the harmony and melody in this piece seems to portray the awe we 

feel at the presence of the divine majesty. 

 

Pause for silent reflection  



Prayer 

 

We praise you, O gracious God, 

for the glad tidings of peace, 

and the good news of salvation for all people 

brought by the birth of your Son. 

Let the radiance of his glory enlighten the lives 

of those who celebrate his nativity. 

Reveal to all the world the light no darkness can extinguish, 

our Lord Jesus Christ, 

in the splendour of the one eternal light, 

God for ever and ever. 

Amen. 

 

 

Fourth Reading   

 

In the beginning was the Word, and the Word was with God, and the Word was God. 

He was in the beginning with God. All things came into being through Him, and without 

Him not one thing came into being. What has come into being in Him was life, and the 

life was the light of all people. And the Word became flesh and lived among us, and we 

have seen his glory, the glory as of a father’s only son, full of grace and truth. 
John 1.1-4, 14 

 

Fourth Meditation 

 

Le Verbe 

(The Word) 

 

“The Lord hath said unto me: Thou art my Son. In His bosom, before the dawn existed, 

He begat me. I am the image of the goodness of God, I am the Word of life, that which 

was from the beginning.”  
Psalm 2.7; Proverbs 9.22; 1 John 2 

 

The power of the Word being sent to Earth is conveyed through quick outbursts, a powerful descending 

pedal melody and hypnotic chordal crescendi in the manuals. The slow section, which barely moves 

forward, conveys deep reflection and timelessness. 

 



Pause for silent reflection 

Prayer 

 

God our Father, 

whose Word has come among us 

in the Holy Child of Bethlehem: 

may the light of faith illumine our hearts 

and shine in our words and deeds; 

through him who is Christ the Lord. 

Amen. 

 

 

Fifth Reading    

All who are led by the Spirit of God are children of God. For you did not receive a spirit 

of slavery to fall back into fear, but you have received a spirit of adoption. When we cry, 

‘Abba! Father!’ it is that very Spirit bearing witness with our spirit that we are children 

of God, and if children, then heirs, heirs of God and joint heirs with Christ - if, in fact, 

we suffer with him so that we may also be glorified with him. 

For the creation waits with eager longing for the revealing of the children of God; the 

creation itself will be set free from its bondage to decay and will obtain the freedom of 

the glory of the children of God.  
Romans 8.14-19, 22-23     

 

Fifth Meditation 

 

Les enfants de Dieu  

(The children of God) 

 

“But as many received Him, the Word gave them the power to become the Sons of God. 

And because ye are Sons, God hath sent forth the spirit of His Son into your hearts 

crying, Abba! Father!” 
John 1.2; Galatians 4.6 

 

This piece is a dance of joy celebrating the spirit of God within us all. Messiaen projects this image 

through constantly changing, quickening, staccato chords, which hide a fluctuating, urgent inner rhythm. 

As if spent by this jubilation, the movement ends in peaceful contemplation, falling back to a calmer 

state. 



Pause for silent reflection 

Prayer 

 

O God, whose blessed Son Jesus Christ 

became flesh that we might become the children of God: 

grant that as we joyfully receive him 

to be like us and dwell with us, 

so he may make us like him 

and receive us with joy to dwell with him, 

through Christ our Lord. 

Amen. 

 

 

 

Sixth Reading   

 

For to which of the angels did God ever say, 

‘You are my Son; 

    today I have begotten you’? 

Or again, 

‘I will be his Father, 

    and he will be my Son’? 

And again, when he brings the firstborn into the world, he says, 

‘Let all God’s angels worship him.’ 

Of the angels he says, 

‘He makes his angels winds, 

    and his servants flames of fire.’ 

But of the Son he says, 

‘Your throne, O God, is for ever and ever, 

    and the righteous sceptre is the sceptre of your kingdom. 

You have loved righteousness and hated wickedness; 

therefore God, your God, has anointed you 

    with the oil of gladness beyond your companions.’ 
Hebrews 1.5-9 

  

  



Sixth Meditation 

 

Les Anges 

(The Angels) 

 

“And there was with the angel a multitude of the heavenly host praising God and saying 

glory to God in the highest.”  
Luke 2. 13-14 

 

This piece is Messiaen at his most imaginative, inventive, and vivid. Through his use of expanding and 

contracting rhythms and various manual figurations, he convincingly conjures the sight of angels fluttering 

their wings, and indulging in aerobatic high jinks before finally disappearing into the heavens. 

 

Pause for silent reflection 

 

Prayer 

 

Everlasting God, 

you have ordained and constituted 

the ministries of angels and mortals in a wonderful order: 

grant that as your holy angels always serve you in heaven, 

so, at your command, 

they may help and defend us on earth; 

through Jesus Christ your Son our Lord, 

who is alive and reigns with you, 

in the unity of the Holy Spirit, 

one God, now and for ever. 

Amen. 

 

 

  



Seventh Reading    

 

Who has believed what we have heard? 

    And to whom has the arm of the Lord been revealed? 

For he grew up before him like a young plant, 

    and like a root out of dry ground; 

he had no form or majesty that we should look at him, 

    nothing in his appearance that we should desire him. 

He was despised and rejected by others; 

    a man of sorrow and acquainted with infirmity; 

    he was despised, and we held him of no account. 

He was wounded for our transgressions, 

    crushed for our iniquities; 

upon him was the punishment that made us whole, 

    and by his bruises we are healed. 

Out of his anguish he shall see light; 

he shall find satisfaction through his knowledge. 

    The righteous one, my servant, shall make many righteous, 

    and he shall bear their iniquities. 
Isaiah 53.1-3, 5 and 11 

 

Seventh Meditation 

 

Jesus accepte la souffrance  

(Jesus accepts sorrow) 

 

“Wherefore when He cometh into the world He said unto His Father: ‘Sacrifice and 

offering you wouldest not, but a body hast Thou prepared me. Lo, I come!’”  
Hebrews 10.5, 7 

 

The intensity of Jesus’ suffering is conveyed via harmonic and melodic tensions and dissonances as well 

as rhythmic crescendi. The final bars grow, and inexorably release these tensions as Jesus’ spirit rises to 

meet the Father. 

 

Pause for silent reflection 

  



Prayer 

 

Almighty and everlasting God, 

who in your tender love towards the human race 

sent your Son our Saviour Jesus Christ 

to take upon him our flesh 

and to suffer death upon the cross: 

grant that we may follow the example of his patience and humility, 

and also be made partakers of his resurrection; 

through Jesus Christ your Son our Lord. 

Amen.  

 

Eighth Reading   

 

In the time of King Herod, after Jesus was born in Bethlehem of Judea, wise men from 

the East came to Jerusalem, asking, ‘Where is the child who has been born king of the 

Jews? For we observed his star at its rising, and have come to pay him homage.’ When 

King Herod heard this, he was frightened, and all Jerusalem with him; and calling 

together all the chief priests and scribes of the people, he inquired of them where the 

Messiah was to be born. They told him, ‘In Bethlehem of Judea’. 

 

Then Herod secretly called for the wise men and learned from them the exact time when 

the star had appeared. Then he sent them to Bethlehem, saying, ‘Go and search diligently 

for the child; and when you have found him, bring me word so that I may also go and 

pay him homage.’ When they had heard the king, they set out; and there, ahead of them, 

went the star that they had seen at its rising, until it stopped over the place where the 

child was. When they saw that the star had stopped, they were overwhelmed with joy. 

On entering the house, they saw the child with Mary his mother; and they knelt down 

and paid him homage.  

Matthew 2.1-6a, 7-11a   



Eighth Meditation 

 

Les Mages  

(The Wise Men)  

 

“The wise men departed, and the star went before them.”  
Matthew 2: 9 

 

Messiaen uses, as he so regularly does, long, ecstatic gestures depicting biblical events. In this piece, we 

hear and visualize the procession of the wise men trudging purposefully through the snow with lanterns 

swinging, following the distant star through a cloudy night sky. So often their journey seems to be coming 

to an end, but the star moves onwards and they follow, diligently searching for their King. Toward the 

end of the piece, one can sense the fatigue the wise men would have endured, the huge length of their 

journey and a vivid feeling of relief as the final destination is reached. 

 

Pause for silent reflection 

 

Prayer 

 

O God, 

who by the leading of a star 

manifested your only Son to the peoples of the earth: 

mercifully grant that we, 

who know you now by faith, 

may at last behold your glory face to face; 

through Jesus Christ your Son our Lord, 

who is alive and reigns with you, 

in the unity of the Holy Spirit, 

one God, now and for ever. 

Amen. 

 

  



Ninth Reading   

 

Long ago God spoke to our ancestors in many and various ways by the prophets, but 

in these last days he has spoken to us by a Son, whom He appointed heir of all things, 

through whom He also created the worlds. He is the reflection of God’s glory in 

human flesh and the exact imprint of God’s very being, and He sustains all things by 

His powerful word.  
Hebrews 1.1-4 

Ninth Meditation 

 

Dieu parmi nous  

(God among us) 

 

“Words of the communicant, the Virgin and of the whole church: He who created me 

has rested in my house, the Word was made flesh and it has dwelt in me. My soul 

magnifies the Lord and my spirit has rejoiced in God my Saviour.” 
Ecclesiasticus 24.8; John 1.14; Luke 1.46-47 

 

The final movement encapsulates many of Messiaen’s stylistic elements: the use of modes in various 

transpositions; slow, static passages of great expressivity; melismatic birdsong-like figures; rhythmic 

complexity based on Hindu models; and toccata figuration akin to typical French works of the nineteenth 

and twentieth centuries. It was Messiaen’s desire to convey, using these devices, an unbridled joy at the 

presence of God through His Son. The descending pedal motif portrays Christ coming down to earth and 

the music’s constant movement and virtuosity, plus the work’s rhythmic drive, variety, and impetus, 

convey a sense of joy, excitement, and of the omnipresence outlined in the scriptural references. The 

concluding, climactic chordal progression provides a perfect coda to the whole cycle, leaving one with a 

sense of completion. 

 

Pause for silent reflection 

  



Prayer 

 

Almighty God, 

in the birth of your Son 

you have poured on us the new light of your incarnate Word, 

and shown us the fullness of your love: 

help us to walk in his light and dwell in His love 

that we may know the fullness of his joy; 

who is alive and reigns with you, 

in the unity of the Holy Spirit, 

one God, now and for ever. 

Amen. 

 

All stand 

 

Dismissal 

 

Christ, who by His incarnation  

gathered into one things earthly and heavenly, 

fill you with peace and goodwill 

and make you partakers of the divine nature; 

and the blessing of God almighty, 

the Father, the Son,  and the Holy Spirit, 

be among you and remain with you always. 

Amen. 

 

Go in the light and peace of Christ. 

Thanks be to God. 

 

Please remain standing as the Clergy depart in silence. 

  



Stephen Moore is Director of Music at Llandaff Cathedral where he has oversight for 

all musical provision of a busy department which provides eight sung services a week. 

Here he directs the Cathedral Choir in the weekly round of choral services, concerts, 

broadcasts and tours, recently including broadcasts live on BBC1 and S4C television, 

BBC Radio and a CD recording with Regent Records. In addition, and in an historic 

change which took effect from September 2021, Stephen now has responsibility for the 

Girl Choristers, working towards parity of opportunity for girls and boys. Alongside his 

post at the Cathedral, Stephen is Musical Director of the Cardiff Bach Choir.  

  

Prior to moving to Cardiff in 2016, Stephen spent six years as Director of Music at St 

Matthew’s Church, Northampton where he continued the church’s famous tradition of 

commissioning new music that began with Britten’s Rejoice in the Lamb over 75 years ago. 

Under his direction St Matthew’s choir gave the premieres of new works by Paul Mealor, 

David Halls and Philip Stopford.  

  

Stephen completed his undergraduate studies at Trinity College of Music, with organ as 

principal study, graduating in 2008 with a first-class honours degree in performance. He 

won the college medal for the highest keyboard studies mark in his year along with the 

college prize for conducting. Whilst at Trinity he studied with William Whitehead and 

Colm Carey and twice won the Cardnell Organ Prize for outstanding performance. He 

is a prize-winning Fellow of the Royal College of Organists and a Fellow of Trinity 

College London.  

  

As a soloist he has given recitals in numerous venues throughout the country. Recent 

and upcoming venues include Brangwyn Hall, Swansea, Westminster Abbey, St Paul’s 

Cathedral, Malvern Priory, Cardiff Museum, St John’s College Cambridge and Salem 

Minster, Germany. Stephen can be heard on numerous CD recordings both as soloist 

and accompanist and has regularly broadcast on radio and television. 

  



 

  



 

 

The Dean and Chapter, Cathedral staff and volunteers  
wish you every blessing and joy this Christmas! 


